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dieval poriod of mm me‘ He come Wﬁlﬁ Py M
Indisns were being yuled over by the Muslim kings. Thst
riod of M‘»&ly ﬂﬁuﬂﬁﬂ and spiritus. ..




 the power to preduce anand.




é.




by low standerds of morality and was degenerating into
sensuality. Graduslly it ceme to be used for cheep

ined for it lost emw of the

T rough the msm of music., At that time tm
traditions of music weze in use. The first was

ime had become degenerated and was being

ntribution to its uplift. His messsge was addressed to the

of combining

‘people, 80 he adopted the middle path

sred to music its old gloxy and respect which it

had enjoyed in the Vedic ~ Age but also rejuvenated it.
ury | lque contribution to Indian Music.

number of poets and saintemusicians




the common probloms of the soclety
was he in contact with the common

o much WMM was inflicted that people o
ked Didst Thou, O God, feel not compassion®,

It was only Guzu Nensk Dev who dared rTaise his voice againgt

the sealpel, the kings are

it ewe M scholars and king
mm the devil & warnates like sa;nm

70: -




rul bing, its sable blackness Wm*w

(41) sadhans = Dakhn " uu) :,._zma - mkxmi, {iv) mau~
Dakhni, (v) Maru « Dskhni and Parbhati - Dakhni

At the time of Quru Nana

Southern Tredition of mﬂe known as Karnataks Sengest,
During his Wassies (long travels) Guzv Jee visited southern
tes of Ind ome Scholars are of the view that Guru Je

composed his emutim (hyens) | Lagas !
treditions of wusic. That is why he wrote the *Dakhnt
word while assigning headings to his compesitions. But o8 2
mstter of fact in the books of Karnstaks music of thet time




If we moke 8 careful wmw of the xegds of H
misic, we come to know that some Lages were suhg
styles ond ggareg in different ;aaﬂt @f Northern Iﬂéi&. m
weans of communicetion during thet period wer
of today. Hence the srca of Northemrn Indias wd
3imilarly the mode ond style of singing e particular page
Yaried frow place to place, Hence the word Dakhnd
s particular style of singing 8 Zag. ' ”
the southern part of Northern Indis at that time and not
the Kernateks tredition of Indian music.
his message to the peop
but he mm& regas of Hindus
that the maia or t?w owsical notes have a m&vuﬂ ma&
y other
ium for Antegratin

wheather they balang to Hindustani music or am
tradition of music. This sesved os a med
the nation as well.

in Indian mm, every rage is capable of producing
a mﬂ&wl&r m The saint-musicians of Baktl Moveme

is a unique contribution of Guru Nanak Dev to Indien music,
A detalled discussion of this aspect has been mode in the
Chapter Element of Rags or Traces of Rags in Guru Nes

- of this thesis,




Miidrces~ianaaet wes used for the worship of God
' ury Nanak Dev Jee. Deal _Sengesk or Folk Music wes
used siaply for entertainment, But
of M compositions in locel gagan se

_ ,w‘, o *ﬂ *lt AP

ase Meojh, mmz,mm

Rega-Ragni sym for the clessi€ication of Lagay was
in Vegw Mfan the Age of Guru Nanek De Mainly four or
| ' L hd oms were in w,.m But Guru Nanak Dev
is system. Ho used the word gags only while
to his compositions. The modern musicions
ginl system unsclentific and the Ihsas systes
Lagan is used b now a deys for the

6‘?3&9 M ad w 8

of. Tars

itn own m'tgiml charactoristics., Accoxd anq to |




@uxhand, 1s sung in proper Ig SAR..
ttention 4s given to rahap and the number of the stenzas,
wentioned in the ond of cach stanzs, it leads up to spiritual
blies®. This is the definition of Gurmat-Sengectld
different from Kirtan (deovot! |
respects. But it is @ metter of regret tlm. neither have
a0 delved deep to understand this glorious heritage of music
noxr have o  musiciang Lankexs) tried to maintain or oven
follow it.

The task undertaken by me hes proved
difficulty. First, talking sbout musi
of Guru Nanak Dev, in itself dewends mb devotion and azmpum
of mind as is generally found mmm in common man like me,
As &3 often said, to understand a great man, one has to have
little element of that quality in eneself. Although I have
tried my best to understand the innex impect of the Bani‘s
ousic, yet 1 am sware of the fact that I have reachod
nowhere near pexfection that Guru Nonsk end his music is,
All my efforts are & humble tribute to the name and glory of

¢ gsources availeble for my research work are
cogre, Then there remsin doubts even gbout
the: -;muy and mn';my of thess sources. It is &
iwre»i@m task to make the anmh work scientific and

2t oreover, excopt

Lpép W* cit., ﬁﬂ 3@‘
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ve been token up snd trested
horoughly by the scholars and wusicians s0 f’”ﬂ' But I
sh this gigentic task mainly

Y Superusers

Jee. 1 om alse very such indebted to them for
 we theiy sound advice.

Rabbabis and the vericus Qurdwors suthorit

. ﬁﬁ xm ﬁf & g ,
either in conversation er b

thankful to Dz. A.S. Paintsl for allowing
consult his thestis, '
Sikh Religion and its Affir



“ 7 une, 499
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vogue sight ox nine thousand

years before the birth of Christ and at the time of Indus
2300 BuC o w2000 &@J“ tﬁ was at

vident from the statues found after

wmusic 4,8, singing, pleying on musicel instruments and
dencing were alse fully developed and practised accordingly.
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It was Wﬂl&v considexed that Af tales wer
wedium of music, they would yield

iki, the author of the Sy ana, we
| ontaing references m his

. (muman l lears ,,m ool Bkt ioKixtan (¢




y Indie, Vedic civilisation and religion had been
at their put for about two thousand years. The Ershming,
! a08 mzy they were the
they reserved

Jeinien and Buddhise Tespec
before Loxd Buddha, o
Sadhana in eusic.

I five laws ﬂm sars-
The vocal music with the accomy mm of

priod of
classical
| &n 3 collection of m«mwwl songs,” 21

mpl' 3?& general, clearly understood

In Janism, music has got an importent n an
sin festivals., In these f”twah, the susic of
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Gastxa is one of the oldest treatises on the
tience of mueic and acting, It 4s the base book
n m susic, This tw, is the crestion of this
een written in sbout five
chapters iw, from twentieighth
levoted to music, In these

IRCANANAE, ‘ighﬁﬂm

Dattilas P s Datil, the
son of Bharat is eamwama to hwo besn written during
| propagated all the theories

s book L.0. the Rotya Shastra,
ound in his book which

 malote ms. p. 00-81.
23, Madan. His

2,

Narula, (Dr.) Darshan Singh, Sangeet Vichardhara
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der Guptsa, his son Semundara Qupta

Music mede & lot of progress .
music concerts were held to express joy and hapriness.
Siter 1s considered to have been introduced dming his

Istambol. 27

Semundera Gupts himself wrote and composed many
‘ spprecisted by the then famous

the mm&eimg He wt «mu“ verlous

alas Patiale-1972,p. M1,

».




So Indian music reached countries 1ike Italy, Frence, England

ungry during his time. Kalidoes was alse m} yed in
ponage. Majority of the lessned persor

. are of the view that Mateng Muni too | v

Tote 8 treatise on wmusic nemed Apihaddeshi’

this age. WE
which forms the basis of the presen

(pardas) on veena oo ig bia immMﬁ

waber of frets from fourteen

— for the first time was used by

Naerad also belongs to the same perioed. lt dmla with the
ras of Sasm Veda, Bot sazase and deal traditions
k. Narad discussed

states, lMost of the tm of people wa

and tnﬁqhtmg amm the |

fadan Kala, Petisla, 1972, p. 241.
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Mislim rulers had
s08l,

it easler of the mm invaders to set up ﬂmh rule
over Indis. The result was that the soul of Indian culture
and music wes sutilated

1lowdin mm ascended to the throne in 12

mim up to 13} .'; ~ He was & man whe took sowe serious
interest in the deve lopment of music and during his period
Indien music once agein ngaﬁ.m some of its lmt alorw
Thus by the time of tohd. Shah Rangile, eircumstances hed
becomw on uxable for the progress of music,
Amin mm. vho was & famous Persion poet and musician,

pnged to ¢! ‘ He was the first musician to intrody

k. laliks, op. cit., p.el.
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lover of music but

The chapter sums up the |

5y aevt % ‘*f?-.f @‘tc; ﬁ‘ ”’

ture and Place of






Hence the seuld of Indien music |

The birth of Guru Nansk Dev took place at that

(clansicel mﬁct) hed little touch with
the masses. "
and was mm »

existances.

£ . ; LY " ‘. A A . i v i
SO 5 SR N 3 LS L8 | ’c L e §

Y IR S oy PR A ¢ ] IS R
» : AP AR 8 T Enib A B 3 ook e i W 4 Y 2R F I - A
40, Shantl Gove + Bana Ehastra. A , 1975,
. 3 - d ) i )
3 »
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&mmm of Hindustani musi s Yot their socisl and peliticel
moves did not allow them to learn Hindustani susic from the
11 the books on Hindustani music were written in

he ki - of &amhu was limited only to
] ‘they classified and

ding to their own
ik But mwﬁﬁ of all this, they could
hange the soul of Indian wusic., If we Jook st the

- Hindustani music at the time of Guru Nem

 find its following cherscteristics
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Before and during the age of ok D
jiving headings to his

N
ppositions. The mederr




24

1, ™

it.

4 :*‘ * S vow 5 . Vl " . .

i‘&.

Yo

iv. Kaushil
vi.




is.

f. Aihall
3ii. Patmeniri
v, Lhenki

$4. Nasant-Rotha

ﬁ.v;

iv.

45, TMlangi

vi. Devall

3

i. i’
. Bairary iv. Bhairavi
v. Bahld




iv.

v. Sird

4.

1.

114, Hindole

114.

141, Themurt

2.
111,
v.

v.
111,

L

iv. Yechitrs

iv. Rativalbha

ii. |
iv.
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$3. Kanrhe

-
111,
| v.
v. sin S, Besanti 41, Mealvi
' 114, Melsiri v, Dhar

iv. Guf

also existed

 FAghs in use, were such as were different
ndering and the neture of guekas.
mng mw&m@ to the style of these thirty
weve thirty rags styles or rpga-ancas,

used to classify ragap under this system also,
this classification, Mells

reginies. Thore was no unsnimit
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lve Mails and swzgtv five
these twelve Meils. Ascording

Besides classical musie,
of wusie in practi

there was an other type
Zanaeet or music of the

masses. Its main object was to amuse the masses. In the
s ruled by the lodhi Wlﬂt$u ‘mir

uced
51

who was 2 great poet and musician, had introd
by this time [well, Tarena an L into Indlan music,
new tuzn to Indion Music by

) begun by this tim. As
wment, Kixtan (devotionsl singing)
tching imimum of the peeple,

Al ,mé

sucen, ¥ Wm‘ m‘ or. Theoxv, Asathetiss and Seis ntifis gtuds

49,

sl.
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uslim sulers were least interested in ¢lassi€al

ey fourd Indian music related to

piri Muslim rulers were of the view that the
aim of music was only to amise. S0 the Sheoreticsl aspect of

he states were
practice. - By the end of the

h centux ;-'::z,_'-.'ljomlr mam itself from
hern traéﬂim ﬁf mﬁam Evi&mw of the prevalence of
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-e

\ i research on arts
$aki msic, he found mly ni‘w
g, in fifteon Malles.
sed for the classificatio
unbey of Mails kept changing

of music. In both ¢ \




both the systems is also quif

within o freme,
th.

w. gitﬁ '3 @,‘,




61,

62.
6.

Ans, which particularly mfem to a devot

s ' o 3 ¥ w% L # v oY & ¥ ¥
cmg“m‘ ’ R &4 . < bk T . & A Bsver s +

;"5‘*‘“ ﬁit&oi :{% ‘2*

RN g’ PR . '--i'g ‘;7 . B - - . SR Mo ¢ ot R - :; f } ! ol
(&1\: &3 E 3 . ’.‘,ﬁ ,v-'- & st % ¥ , 3 w8 % ;
ﬁhﬂ.um wa. an_Introduction to India

ﬁiﬁt 9 Peo 44,
5 ) _:,a ' ’f}v% M&&




p. combinations of different pages

nmm is the K

M’ North Indi ?’7 while it hes galiavd, aoucally) -

Ope ‘edt. s e 138,

. LRy A e, o i ’




later cort of & concert, it
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has cortain other mixed ragas also. mu uim rages have
Ly ind lard tence in the Indisn amu“ Hence the

. in the Middle



boen changing in its

i\ s 4 w  * ¥




Bhai Guxdas has alse expressed the simdlaxr feslings about
Sri zaga. MHe considers Sri Rage suprior to other rages in
his Kabit no. 376, n

»»mm’ﬂg&af Indian wm; .ﬁ*mdﬂ
lew that among six main ragas
'som the five
Thet s why {t

Padhit] which is i: use now, have classified this yagp
i Theat, In this rags flat Re ami Dha, sharp Mea
he atursl form are used, Ga
in agph but all the seven gwaras

scber notuxe. 1t i» considexed to be
“one of the ncient zages of I g ‘

Re Pa Swars combination whem the

Ps and from Pa to f!




e The scholars of music bound them
of ezmﬁml music end brought
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ww in their natural
swara (Vadl) is Re and next to
ombination of Re and Pa is the

form. In this ﬁm
it 1s Pa ? e LIHE&
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41
jsic time tmw it is

| Jdons. Gaurd Cheti is one of
hadtl also. But 4t 1s not as 2 folk
Bonares. 1In this rage Gs and Pe are
» axphe But all the seven swaras are um m
mw this um is guday Sesouxat

8. ﬁﬁ&ml; 2, g8 Aﬂ&g The Nature NG _Pik

&w"t PedSl, |
bt ’n"ot« QFﬁ* : 7*”” -f" L

Palin r[&gmm.ﬁ. ,m Natuze a o
Dupy Grenth Sahib, op.cit., ms Gsuri Chet



sllowed to bu used in this gags wh
flat and natursl of Ne and °

ning swaras in thﬁif

L8 rags. m main swars (1.e.

zm u Re and the next to it is Dha which is
e ' the prohibition of Ge an

. It 4s genexally sung |

8L,  Tars Singh, Prof. GuEw ek Dass.. Beg.Ratanawsl
op.cit. g#n»gn
82, ¥ aam’m b {8 @M& Ahe lature and pDlace of musig~es



ome believe Ss QM Pa on ltt VM& and | swaras wMM
s say centraxy to it. The approprist '




svioh Tivar Mo is veed
~only in axch. Mostly the use
od, 41 At m it &s to be done

Thata, Both the !ﬁm uf flat (Komal) Re ond
| in this raga. The remeining swares are used in
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’ - 3’ - kL % und o 3 | saus TR a i A ) ;‘..‘ e £ i
2 TS TN AR A x T . 3 €3 % L o B 4 k 5 A
0 e I P r-M'- y PN ST N <L il

tm«a;
works on susic,

Mich sre earmarked for
taun melodic effect.”?




jors it to be & new xwm

In mxm, 1t 1s an old rags end it was populsr smong the

Kshan singh, Qur Shabed Ratanskar Mehan Kesh,
| W& ﬁitﬁg ﬁp “u | |




tent tims. m 18 the wost

Srivasteva, Harie!

re is not




48

It 4




L hata, Both the forms of Ne and th




All the seven swaras aze uset

is W end next te it in
The suitsble time for its

» night. M owars has

nique position in this rage and stres




thet the facilities

This 43 all due to ¢ 2 |
nedia were not like those

of Way at ” time. .




1 the seven swaras
Hence it is & rage

3 Sa.
raga like in sll the
¢ Khamel Thets. The Yagdi swers and the
Samyadi swera of this rage are Fs end Re respec

very neaxr to this raga in

ymbinations of Rega Vadhans in



of music, Sorath rage is
he forms of Ne am all the

(shudh) Ne 1s used in Arch while flat N

0{5‘&#3‘&; Wﬁ o, ‘

, + Rag Bihagra, p. 587,
| Sagar, op. ¢it., p. 124,




D4

, Go in this raga os e G
d be used only in the wey of Meeny

can easily beconfused
between these two ragas

O Lence its Jati is




The musiciens

X Fagh.
form, both t

T in its musical

¢ forms of Ne and th meining sweres axe

%o be used in this raga.
In 2yzoh there is a restricted use of the swara Re in this

sod by the musiciaens,

of this rags is second quarter of the nig

111.  Guru Granth Sshib, op. ¢it., Rag Soret)

112.

113.







This rags used in Guru Nansk's Bani, is also one of

the uncommen

ragas of Indisn mus

It 4s on ancient and very
melodious raga, It is sung

ts singing
s G swars combination is

%*ﬁk*tt; ﬁ"m» i




hani has aleo some semblance with

wrks of owgic. As it s not 3 popr

 have varied views about this raga.

leval age, w: Mmma of this rage

119. pagntal, Dr. A.5., N ture and Place of Mislige « « = we

op«Cits, pe M3,
120, Guru Geanth Sahib, op. eit., Rag Dhanasory




) fox Ats singls

i jwroh o8 followste
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Pa Mo G Re Se.
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of rage Bilawel.

early in the mornis
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Agol while all the seven swaras are used in

Zeh of this raga. In some books

of medieval age it is regarded

' Bhatrav. n

e other books it is considered
ganth sahib, the base book of

mazatng notes Ga and M .

hen it 4s called

Ramksli is an ancient and popular rage. It is one

Meture and Place of MisiCervenmens

Gusu Granth Sshib, op, cit., Rag Bil

waly pe 799,
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mportant rages sung in the esrly worning. There

are many verietios of this rega in vogue. The scholars of

¢ classified it in the Thata Bhairsv. In one

orms of Me and Ne, Komal Re ond Dha end

a8 ap used in theiy natural famma m is

ised in its Apgh while in Ayzph all the seven

In this way 4t is & rsge of Shaday

, fur ite singing

Its Yegd swers 48 Dhe and Sapyachi

ppears just like Bhalrav |

n Homkali are vesed with Bhulraveana,

different to Bhairav in nature and rasa., Stress is given
on ¥ in Bhairav but Ps is the most stressed swera of

Remkall,

Honce it becomes a Yaga

3o Ramkall which is in vogue
ss of ¥ ard M {.e, Shuth and Tivrs Ma and

these days,

Thakur, Ved Mani Singh, in his article in Lakshai

et DK o &thmﬁ”‘k@?lg Pe B2
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Komal Re and Dhs are used
[Avar m sxe used in a particular

among the scholars of musie
wider Pa, But there is unanimity
qvadl swara. All accept Re as its Spmvad

pgarding its Yadi

swara. he singing of this rags is

ﬁﬁqﬂﬂiﬁﬁgﬁa %3.# o



b6

pular rags, still preserved

is known as Marve today. A

ths on music also give details of
this rege, '
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This type of Maru is in use.
ha and Re as its Yadi e AT

Some musicians Consider
respectively while

Ga by hkmg it as 4ts Vadi & n it will

ars, the

uris raga in form. There is a unsnimity

4 ¢ given to the ?
§aptak, Re is the main

) second half Dhs swara is stressed,

¥ Dha its Vadi and fe its

s supposed to have sriginated
the Shudh swaras ere used in this

118 type only one form of M is ueed

e, M Ga, Gs Ma Pa Ne Sa,




'y

and




) &t the death occasions, while third quarte

iﬁ one of the rare ragas of Indian

of music noxr has it been sung or p - upon by any famous

musician of any school, Guru Nanak Dev was its crestor.

70
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weic of olden times.

than one versions of

this rage are in practice dus to the lack of any concrete

thanged form of tbzs raga. There is
: regarding its form.

According to the Atharsva Veds, Tukha

name given to the North Gestern regd

Tukhas i3 also used for ice or snow.l46 A

Chinese traveller hes also referred to it in his swm memoirs

of travels. In the Ramaysna and Mahabhazt.

of this axes have besn highly lauded. The inheblitants

of Tukhar ares is also known ss Tukhari.

Nanak Deov Jeoe, visited that axea, he composed Bara-Mahg in

146+A. Tazan



of grief, detachment ar
availability of any written proof., t!

:reful study of the

the swaras of Todi and Khe maj aze used in this raga nor can

i1t be classified u

Wer any of the ten thatas of Hindustani

music, i of Mindustani music,

he remaining swaras in

are pa and 5a respectively. It is sung in the fousth paha
of the day. FKe is not us od in its ageh and D

while coming to Ss, D generslly omitted, In this way

2 Pa in the second half of the swera saptok. But

It is sung and played
adhuwanti is in scublance

12
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hazp ¥ and Natural Ne
The description of this rage 4s as follows:

s Re Sh o
Sa PRe GSa.




saining swaras are used in their natuze.

88 sampuran rags which is sung generally in the morning. It is

a harmonious combination of regas Bhelrava, Remkall and Todi.,

_Nyas and_Creh swara

vespectively. Lloxd Macauliffe

asas Bhairave in which Komal

4 _Beours, op. €itey po 70,

phander, op. €ite, pe
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Tukhord 1s a rage of
ha and ML are

Dhs is not used. According to

't mey be placed under Asawsri Thata,

Dha sre used such ast

Ga is used in Avoh

sgﬂw@.@ﬁi’ gﬁggl

. f._f,l -

and ba nn#&’ﬁﬁﬁ?‘w,‘

he l;gwﬁyg .0,

L S
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¥ Ragas. In anclent

ti. He and Pa wore

bal, U3

it

L

a

W#aiﬁo » Po
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D ang anc imt ﬁ e m&‘

of all the ages.

There are varied opinions &

mong the scholars of wusic

about the form of this raga,

Two types of raga Basant are in use. One type of
asant 4s of Shadev Jati in which sware Fe is not used at

all. Botha the forws

of Ha are used,*™

153, Paintel, DF. A.S.,The_
op.Cit., p. 260,

Nature and Place of Musiee « - «=
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| respectively. It 1s sung

Most of the old Shabad Composit
) - % vt g R il oo b

Jung during the two months of the spring

can be su

ng at any time during this two month:

of Indian clessical musie,
sung efter mid night or in the




SAl

t rsgs and has been pepulsz in

all the ages because it is a very sesy and melodious
sgions of ressed

with it in some of the other way. The tunes of wmany

folk songs of many 3States are based on the swaras of

his rage. The scholaxs of wusic consider its origin

Raja, in his article :

op. €1ty pe 99,




XD
e

It 43 a2 raga of five swaras,

S

an Sing!
it., F




how it was sung and which combination of the

were used for its singing in olden days. 4n article written

mong the people. Majls




Sung at any time,

any other ragas like mian » mslhar,




R4

cond half are very lmportant

both of thess ragas. But sore stress
lhar as @mma to rags

tion 1s the main attraction

n the s swers in regs

Durgs. Re ¥a Re Pa swers combim

of this rage. W o

(euxved volce), The songs with serious th
in this Tagh. |
Axoht S8 HRe s Re Pa, M Pa










suited raga for devotional

. Bl ada, I
3 o G,

‘opecit., p.122. w
Guru Granth Sshib, op.cit




o3>

Bibhas. In Bibhas, 0ll the shudh swares are ul



RY

sunerise., Ma and Sa are its Vedi and Semvedi swers:

HCOXOING O & 3 Shabad composition in rags Parbhati
- mecting with thes at their resicence dated |
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be tested. i

According to tharst's N

mwwm pe 124,

2. Bharat M’m j  Ed
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action in Indian psychologys

inants). They are the causes of emotionsl

reinglogy we may call them the stimuli
themselves aye of two categories-

he idea of these)

the context for

reactions, @wﬂ$i‘?' with the Indian theory of emotion Mw
closely linked to drameturgy, this usually

expression.

bedily signs of emotion, in which are

and internal responses to vibhavas,

meant the states of wmind which are

d to as enmo

fhayas are considered

0P Gi‘h ¢ Pe
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eeling of horror, we start

dhen these feelings

remain in our unconscious mind for a long time, thess are

§_bhavas which furthes

sture, it is both emotic
and moxe; it &8 an swareness of the totality of the emotional
situation, It is @ deteched obsezvance of such a condition
of mind and body, is sbsolute and is
by enpathy . . . that s to say, by entering inte
motif, ihile finally, Zasa is
bliss produced in the minds




R

¥ries, There are sald to be nine
nine emotional condition

bhavi - { fearful) ’ *5
d shant (peaceful).,

Bharata %iﬁ » for fnstance,
epended off the dominant note in

the view that rase
 only but with a combination

used for that Raga.
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{fforent places and under different situations

Due to this very reason, all the nine
‘ Iveady stated, the

ondey

| According to the musicoleg!

”m m‘r&vw :;.«4 T SN B L i w’b o A ! » ‘

For example

0P« cit., P 17,




Dha sre practised, supposed to be capsble of preducing
hent Xass accoxding to the Indian music granths. Here is
' Eags Bheivev which is & part

tandest them all, vhat
Whatsoever is

within himself realises me®d ”

ung in the evening.
Ligs of scerious nature, in which

95



96

on of Guru Nenak in paga Tukhari is
. which the departed soul of a woman stands
swaras of this rags have

*In Assu, come O wy Deloved,

Rha are used, while classifying the pagas
't Zasas 3@# ording to this, the zaos suha

According to

Tazan

(R 12 MR

Singh, D, Chinkan 19 Fald, Op. cit., po 262.
Suhi, p. 754,
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“Mming the

187, m“m. P ﬂ&u rage tih!wy Pe 22,
168. 1Ibid,, raga ﬂim; Pe 722,



.-.,saa M s land of breove snd
 Many a battle has been fought on this

*If a mighty man smites snother might man, then the
mind foels not anger. FPause. If a powerful tiger falling
then its Master should show maniiness®.

191

-

€ wind the fealing of

a, 08 the n- of mtw i @mf only

. Py 3
it I ? o v { & ™ . 54“) e " B . | P % S B 5. ;.«‘ ,.~- r. & , _‘?. 2 % R f\; N . .
- W . ; . SRR S S T R A SO T R L RN WL o RS A VU N S SR A &
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in Xage Majh. Rege NMajh 1s based upon
ne of the land called Meajhs between the bess
and the th Alvers. W find the reflection of some
ragas as Desi, Saxang, Xafl and Tilak Kamod in this Zaga.
m.mm 1& the @Mm expressing the feell

T sa in racs &”m

f&*llam;
I clothes be statned

 ; nt combinstion af some ragas like
auxd » yresed to be suitable for the
Some wusic saints have fdentified
Bharat says in Netys

194, 1lbid s P A0,
195. s wtw by mm:w, m& in his muu.

L % & »d ? Ky ol . 5 ‘ ‘




janth _sabhik, op. cit., roge Geurd

TaTYy Pe 2220

Wﬁ ﬁ’st& s Po “y



seme feelingss

3 the hero of battles., w mzh‘ttw
Guru, this soul becomes fearless,™

8.

According to the most eminen Mi&n classical musicians,
the rages like Bagant, Kanhre, Sarpards etc., are supposed

AAATFEA ,“\ B % , :&; ”» |
ixy Sexanth Sahib, op. ﬁ&'&uo pe 415,

, Taga Basant Handole, p. 1171
Roga y Ps .m-a.



sds. Dust f.iiea,
Beholding thew the

They move their feet and yoll their h
flies ond falls on their head's hair.

y of Quru Jee's success lles in the
fcote feelings of wlth ¢

 Ragas in such a skilful menner that it moved the
of the listencrs., The selection of the words i

parpow hawk crics,
eloved and walls and lawents,

ranth Sahib, op. cit., 2aga Ahds |
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ing clowd rains in ten directions, -
rop its thirst departs not®,

The season of spring hath come, flower thou, O men

¥ &“ﬂtg Pe 1168,






Gury Jeeo himself e.g. rm

e @f Gyt Nanak Dev Jee,

| whole of Indis
i his wessage in
At that time Indian

"s.ng to that &m:namm Some

written while mmm;m heat

ot are esf tm vim that thwu rage ’;
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e_Lagag arei-

pg. of North Indian susic
of Indis and the names of
present books of ewsie,.

anguage and the mode of singing
iffered from place to plage. Due to
types of the same zogd in use,




1.
114,




seted to be sung to tht
asr of Malik Murid and Chanderhsxs Sohis, Melik
rid and Chanderhars Sohls were tm m«mm,, who were
c&wwvs fﬁgh&&ag-ﬁga&n;t &a@hAaﬁhux.

somshow saved aud later on
he kaaamm the heir of an lssueless kiud, fter occupying




&

A, R 5T
iL ki

g FLo
R L AR

them were brave kings of Jommu and Kashmir., The Mughs
Emperor Jahangir played o mischief and mede them fight

Guzw Jee's Ass DS Vaar ie um in the same

i -  Ja ~"':; . 3 - . S e 2l i = e e & 3 ..’"} R k.
> L : 7Y . s 3 % ¥ . 3 3 % e I AN IS S
- . iﬁ-mi'«:»’-*u PR . AN N ' . AR 4 A % R R :
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instzuctions to sing these Yaags on the above mentioned
dhwnnies were given by Guzw Arjen Dev J1, while editing
uzy Grant more realistic thet these



Agas are sung ‘tﬁdﬁ”g

f wae prmam s.a the old tmu. In the &go

sangeet Ank, m@’»ﬁ g.m




with him in all his Yasiss.

Kals, op. ci%u 9* 42,

224, Ibid., Rag sﬁmc« pe M2,
.- wiﬁﬂ ng Guiri, y
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complete unifoxmity to »
ric form in all the ghahads
lons ¥e provalent and manv sung in
e amtiy in wifﬁmw wk with the compositions

Kals, op. ¢it., p.233,



e, with the help of which
we could meke any eaﬁmﬂcal conclusion, But the deep

’mt@mn wﬂm mwaumg in m

s Kafi, p. 418.
235, 1Ibid,, Rag Suhi, pe 151,




2 Sangeat®®unich 19 constdered
! attainment of Bd. A

d, pleasing to the eaxs &s called paggd by the

The Indian music owes its being to the sam

paad,. but our ssges and ssint musiciens discovered suc)

susicians,

T pali®e

7, beq; s Po 115,
Be Govardhan, Shanti
19”; Pe 1.




Eanseet . W.#‘iui W*”‘
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ing manifold praises of Thine

‘ fent songs of religious strsin or

ur ancient treatize Rig Veda.




5\ ﬁtm W WW ‘M Wu * . IR e
It is very difficult to give proof
age (L.e. Vedic ers from

the form or

that religious devotees of that

in music mas not in vogue at that ti



ment and welfare of humanity. Some

*“‘“’ Q x‘ w‘ g‘m * »
on. It was set free from the



reflocted the doep thoughts
couplet taker

combination of est and Mearaee Sanaset

ixation of mind and reslization of God. That 4is why




of Indisn susic. In his Shahads, w

of God, and other dieties for spiritu
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| zules nor did he brought
anaest, ttw wsin aim of which
i formulated & new

iod and the welfaze of the society, dut he used it withis
the rules and st is of lcal music. The difference
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sslvation as well as for the moral and spiritusl uplifteent

tradition of Indian




link with God, the Akal = Furukh by

ﬁ #t‘ﬁ* F’ ‘?”







ROSAEYE used for the ﬂ‘ﬁﬁiﬁe of ﬁﬁfﬁk@ffi "?‘
Kush is also found in mmw:,

andhazva for singing and
wokd Sengeect h today -

Be ﬁﬁﬁﬁﬁﬁﬁﬂg ﬁhiﬂi ﬂmﬁg in hi‘ ﬂ@@‘ﬁxﬁ‘@WTﬂgljﬁanfw
amasst 0 Ruktd Sangees Ank, op. it P.i0.
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upon the musical instruments and
Even today when singing,
uments and danco Atems are

t programme is called Music

singing, Dha for pleying v
Va for musical instruments?S

of Indian msu (u cmwy mmy
) of Indian music from the peint of

the base mg

view of the classicel music, is as followsie .

| struments and étmingm The
definitions of Indian mxc found in other books of music




mmzag to G }

d in words ‘Music 49 » wltumeué fine art.
af, u can be said thet the mystery of Indian
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sitions of saints ave used for

d vezses of scholars are slso

According to another view,
ame and the qmutm

)




l*

mwdim to rrof, Tara Mm,, as alre
ts and in the

presence of the Guru and the congr
tion 1s given to_mhag an
stangas written at the end M

be OF . eit., P 1.

132



® ondowed mmsic with & spiritusl and
He beought Kirtap within the

msician (Dhadi). In Gurbeni we find the word Dhed}

 for himselfs

"Me, the bard out
to His service, In ¢

134
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re muy i»‘ stances
' but 18 & means to a

ainment as well exeept
ment and the Vedie




ten as followss

e L . E a
R % 3 o “ ‘l




136




aswake} .,

 Tukhari, Majh and some tm” of Gauri
Jaurd Guarsry, otc, are used for the
t. These ragag ave net




new lease of nu tu tm
ght about & redical change in
hat 4t is

treditions of Mﬂ amm*
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bRy of mi‘n masic.

and the tize theo ‘

Bhai Maxdans {I499-1534 AD) wis ¢
followey of Guru MNanak Dev Jed
Gury for a vexy long period

each other was wutual arnd based on faith., Thi
were united under the force of spiritual, intellectusl
and the sesthetic sense. Bhal Mardana was born u 1459
et stated by Bhat Kehan Sing

Singh, m ﬂ %MQ Ope @itat 94: 7“.



is & daring example

remsined Guru Jee's ardent rababi throughout ti

cbedient follower
waturity in susic, He had

# high sense of wmusic and wes
wrough and through skilled in his axt. Two shalokss
of Bhai Merdana in the rags Bihagers have also been included
in Sri Gury Granth mhiha Bhai Mardana wes on esteemed
. Sangeet Acharys of 3ikh Ssngeet traditions
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! Sa33and reat Buru. Even after his death

at Talwandi,

‘his son nae

ausic.
&mm his entire ban
puinent centre for ( reachi

{a: g Iy




G  Haternal Unc ' Guzy Axjun Dev Jee)

} the editor  of t!fm Holy Granth, was the first SSikh
gt . He m;m wﬂtiﬂﬁ Gurbani at the Harimendir
he S5ik uproeme in the Holy

cs,ty,

Yaars. V f Gurbani at Kiretpur,
where he mmﬁ his 1m days of life, Dhadi Tradition also
cane m mm during his tiwe. He initiated the tredition
uwed with heroic iw. from tm Mwm

Qurmat 5 ﬁa eet ‘M‘&éﬂwm Despite his being busy with

| ia m mu rol &gimmmm

m‘ 4 a%ntal. M“ %ﬂ@hﬁ W 9 sce of mu
op.Cit. P, |




lence and & connolese = of susic, Anandpu

wre of his sctivities, which consequently

L Sikh Guru in mortal form. Th
. y odds st most of the times,
‘yot the prasctice of Gurbsni recitation at all the msjer

e s | Darbar Sahib, Awritser,

religious centres |

Rababi tradition of Kirtankars.




rare musical prof




inbued with hereic ferour,
power of the Sikh relie-

In Rajasthan, the reciters of th
erse had two m%amim: fhast and Dhadi,




: oy % . ! k. 3 ¥ “ b A
F’ ) il 4' b i . Lok 8 e - . N N N ' ) | b. . | | ‘- | |

¢lassical mmn nOYES,




composed his hymns accopding to the rule
Indian classical music. He was & promines

have the powey to prod
Haornossed mie a8 » wadium for the welfazre and spiritua
uplift of the soclety.
'y fowels gf Dhakti movement in the
comtributed a2 ot ts the Indian

uce anand, the ecetasy. He

- abgsorbed the mueie of different prow
itions based on folk tunvs as Asa, leajlh,
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Gurv wede & grest contributioen

jeets 1In this way he secured

spect, which it had enjoyed
Gurmat - Sangeet tradition,

3 and Rags thmw in Indian sueic $s
keeping in view the peried of
k Dev Joe, & careful may of his entirve hant
indicates thst there is 2 uniforwity betweon
his hymns and the neture and ress of the rege used

Dev Jee's success lies in
eelings of pestry with the
h a skilful manner that it moved

rags used for that shabed,
of the imugery used in his compositions also suit the mature
of the ragas. ‘




significance in the Hindu religio
as o moan of emencipstion vis~a-vis Yogs.

Some of the ancient Hindu peo
Mesrs etc., who wore musiclans also, prepayed hymns
sleo sang them, in sccordance with the yu
of the wusic. But the history of smeis
disappointing in the medieval exe.

is very much

The Sik nnovated a3 new kind of devetionsl
wusic, by ~uttd
} hooping it faxther from its secular

Jee knew its significance, so he adopted

it.

Various kinds of susic like folk susie, light musie,



time. Bt dovetions.

band in zeges. As Dy, Paintal says, "Cne who has thw
talemt to compose poetyy in new Ragas and Talss, whose

of music by using most of the preveiling segss of the
tioe in his beni, Thus Guzu's devotional wusic adopted

Shabsd compositions available to us.

 Natuze and Place of MusiC--woeee

op. ¢it., Page 381.



wusic would have remained » tadbeo, 3o tm contribution

t be denied.,

r to Indian music canm

aze MNanak Dey
















ixth note of the octave 'AY,

surement of tune contsining
ers, six parts each of

soventh note of the octave,'d!
une that containg only five




The second note of the octave,'DY,
in »

ron notes of the ectave.
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